Leonard Bernstein

1918-

""Life without music is unthinkable.
Music without life is academic.”
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Of all the corny show-biz c!iches, tll:e
term “‘overnight sensation’’ just mlgh't be ;3 e
most overused. Also the most alluring. bBe-
coming a star in one neat, glorious stro.kt; is
something we've all dreamed about. Which is
why it's been, inone form or another, the plot
of so many stories and films.

You know how it goes: Earnest young
person seeks big break in show business. Gets
a job as, say, understudy in a play, but never
gets to actually appear onstage. Until, one
fateful evening, the star. contracts a mysteri-
ous illness. At the last possible moment, the
understudy takes over, brings down the house,
wins raves from the toughest critics in town,
and everyone lives happily ever after.

Ridiculous, isn’t it? Things just aren’t
that easy, are they? Well, no, not typically.
But then, very little about Leonard Bern-
stein’s career has been at all typical.

He was only 25, working as assistant
conductor of the New York Philharmonic, a
low-profile, behind-the-scenes type of job.
Until, one fateful day, the guest conductor fell
ill, the regular conductor was out oftown . .
you get the picture.

The next day, newspapers coast to coast
carried a photo of this dashing, square-jawed
fellow, confidently leading one of the world’s
great orchestras through its nationally broad-
cast concert. An irresistible lightning bolt of a
story, it captured the public’s fancy in a way
that few things in the world of classical music
ever do.

Though no one could have realized it at
the time, it was a perfect introduction to
Leonard Bernstein. What did such a begin-
ning say about the man? Well, that he was
very lucky. More importantly, that he had the
talent and nerve to take full advantage of his
luck. Also, that he had a marvelous flair for
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Bernstein spent his youth obsessed with
music. Every spare moment was filled at Fhe
piano, exploring its limits and possibilities.
He loved not just to play music but to analyze
it, dissect it, as one would a math problem.
Even before he had any serious training, he
would make up names for the musical ele-
ments he discovered, a fascination for musical
ideas growing naturally within him.

There was, for a time, the classic family
argument about music as a profession. Again
like Copland, Bernstein was pressured by his
parents to forego a music career and enter a
successful family business. But he managed to
convince them otherwise. After receiving a
stellar education at Boston’s Latin School and
then Harvard, Bernstein set out to make his
mark in music.

In musical circles, the young Leonard
Bernstein carried a reputation as a prodigy.
He could, it seemed, play anything on the
piano, compose imaginative works, and speak
brilliantly on complicated musical ideas. Still,
he was a prodigy with little direction. Perhaps
he just had too many options. Should he
concentrate on playing? Composing? Teach-
ing? After some soul searching, he decided to
study the one discipline that could completely
accommodate the full range of his talents:
conducting.



- The conductor, of course, is the baton-
wielding person who stands before the or-
chestra grimacing, gesturing, pleading. On the
§urface, he or she doesn't seem all that
important; after all, it’s the musicians who
actually play the piece.

In fact, the conductor is the consummate
musician, and the very heart of the orchestra.
With those hand gestures, he speaks to the
musicians, cues them, paces them, tells them
to play louder or softer. Ultimately, it is the
conductor, not the musicians, who deter-
mines an orchestra’s sound. Only he can
decide how the orchestra will interpreta given
piece; that’s why no two performances of any
composition ever sound exactly alike.

Once he committed himself to conduct-
ing, Bernstein rose swiftly to the top. But, as
much as he loved the conductor’s role, he
never confined himself to it. In the season of
his dramatic Philharmonic debut, 1943-44,
one of his early compositions, the Jeremiah
Symphony, won a prestigious award from the
Music Critics Circle of New York. Also that
season, his ballet Fancy Free became a great
success, and the Broadway musical it spawned,
On the Town, did the same. Finally, his I Hate
Music song cycle was performed in New York
and acclaimed by critics.

With all this success, Bernstein was off
and running. For the next fifteen years, he
freelanced a wide path through the music
world, composing, conducting, writing, teach-
ing, and collaborating with some of the grea-
test names in the arts. He also delivered a
popular series of music-appreciation lectures
on television. His engaging personality and
ability to convey complex thoughts in simple
language—without talking down to viewers
—endeared him to millions and won classical
music a whole new audience.

Obviously, Bernstein thrived on chal-
lenge. He wrote the score for his hit musical
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Wonderful Town in four weeks. He conducted
an important performance of unfamiliar ma-
terial at one of the world's great opera houses,
La Scala in Milan, Italy, on just a few days’
preparation. In general, he loved to cram as
many projects as possible into his schedule.
His reputation as a master of music con-
firmed, he returned in 1958 to the New York
Philharmonic as conductor and music direc-
tor, perhaps the most prestigious position in
American classical music.

But all was not necessarily rosy. While
few classical musicians have enjoyed Bern-
stein’s popularity, few have suffered as many
critical barbs either.

Bernstein’s uneasy relationship with the
media began very early. The press can perhaps
be forgiven for resenting the young Bernstein.
He literally had everything going for him—
looks, talent, charisma, popularity. To some
members of the musical and critical commu-
nity, he was simply too young and successful
not to pick on. The most convenient target for
critics was Bernstein’s emotional, gyrating
style of conducting.

Bernstein at the podium is indeed some-
thing to see. He swings his arms wildly,
contorts his face in all manner of extreme
expressions while his great shock of hair flops
this way and that. The press, through much of
his career, loved to ridicule the spectacle,
implying that Bernstein was less musician
than crowd-pleasing exhibitionist.

More serious was a long-standing criti-
cism of Bernstein’s ability to successfully
interpret the German-Austrian backbone of
the concert repertory. He’s been ridiculed for
his activist liberal politics. He’s been attacked
for his alleged sexual indiscretions. He's been
accused by Jewish groups of not supporting
Jewish causes strongly enough, and by
Catholics for desecrating the memory of
President Kennedy in one of his more con-



148 Portrait of American Music

troversial compositions. He’s been slammed
by classical critics for wasting his talents in the
popular theatre, and by theatre critics for
trying to bring fine art to Broadway.

Despite all the madness, there is one very
definite bottom line to Leonard Bernstein's
long career: a relentless and completely hon-
est pursuit of artistic excellence. As a com-
poser, he has in fact walked a very graceful
line through various musical worlds. A strong
advocate of American music, his work re-
flects his country’s crazy-quilt society, bor-
rowing freely from jazz, pop, avant-garde. His
compositions are very ambitious, and are

distinguished by the irresistible energy of the
man himself,

He’s written symphonies, film scores,
choral works, ballets, piano works, chamber
music, popular songs, musicals. Some were
hits, others flops. In any case, Bernstein has
never, ever, played it safe. Looking back on
almost a half-century of work, it now seems
beyond dispute that he brought new stan-
dards of musicianship to the razle-dazle
world of Broadway, new excitement to the
frequently stuffy world of classical music.

Perhaps the one project that sums it up
best is West Side Story, an extremely popular

update of Shakespeare’s Romeo and Jy|;,, )
probably his best score, admired equally t:,
critics and audiences. Bernstein's music ik
ages to capture the finger-popping rhythms of
the New York streets, and includes some of
the most memorable popular tunes ever, such
as “Tonight,” “Maria,” and "I Feel Pretry.”
Yet it stands up to serious scrutiny as well. In
West Side Story, as in all of his best work,
Bernstein the artist and Bernstein the enter-
tainer come together as one.

In one of his books, Bernstein describes
the creative ideals to which he aspires. He
maintains that, while a musician must have a
solid education and background, “‘the main
thing that counts is the natural instinct that
comes from the spirit.”” The artist, he writes,
must be a fiercely hard worker. He should be
an extender of tradition, very conscious of
roots, but always willing to experiment. He
should look within to express the feelings of
his soul, look without to comment on the
world around him, and tune in to his audien-
ce’s thoughts and ideas. He must, finally, have
the ability to laugh at himself.

One can’t help feeling that, when history
comes to judge Leonard Bernstein’s contribu-

tion to American music, the last laugh will be
his alone.
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Think It Over

1*0?3"d Bernstein has conducted orchestras, large and small, all over the
world. Research the symphony orchestra closest to where you bive, and write a

(Y ¥ \w !
1000-word report on it. Describe how the orchestra funchons, both creans ely
and economically

1

2. Why 1s a2 musician like Leonard Bernstein, who's always jumpting from one
type of project to another, an easy target for criticism’ Wouldn't it be better to
play 1t safe’ Would he be 2 better musician if he did?

3. Bernstein came to prominence very young. What are the benefits of early
stardom? What are the hazards?

Books To Read
- The Joy of Music. Leonard Bernstein, Simon and Schuster, 1959.

Findings. Leonard Bernstein, Simon and Schuster, 1982.

Bemnstein: A Buography. Joan Peyser. Beech Tree Books, 1987.
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i g - 'm Ameri
i n's Other Well-Known —_—
Grﬁ:ﬁslilcccordmgs Of Bernstei B
West Side Story, original Broadway cast. CBS James Levine
32193,

Michael Tilson Thomas
Candide: Overture and Excerpts. CBS 60337.

Fancy Free, Serenade After Plato’s Sympasium.
Deutsche Grammophon DG 2531.

Another Note

&
******l’******l*****t**tt****ﬁ***************1*******************1*i

As Bernstein’s sixty-fifth birthday approached, celebration invita-
tions came in from all over the world. Yet, he chose to spend the day in
Lawrence, Massachusetts, the depressed mill city where he spent his
first few months of life. Lawrence pulled out all the stops, and the
maestro did the same. He took over the driver’s seat of the parade car
(kicking out the mayor), asked the crowd to wear blue armbands in
support of nuclear disarmament, and partied till the wee hours. In a
career rich with irony, it was strangely appropriate that America’s most
celebrated conductor should be sharing the stage of a crumbling high

school football stadium with a local orchestra—and loving every
minute.

% ook koo & ok ***ik**********i’*****!***#**tt*********ﬁ********l***********
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Identifying and Naming Notes

Each line or SpPace on a musical

Fthe alpabss ABC D.EF S;?‘fcfi répresent_s a pitch and is named with one of the first seven letters

Loo i ;

notit:luz}: musical 'slaffs. bgfow and write the name of each note in the space provided. Be sure to
you are ldenllfylng some notes on the treble clef and some notes on the bass clef.

A
O
S — O- i
-
) O
3: O Pey =
O O

One note in the center of the grand staff looks the same whether it appears in the treble or bass clef.
Answer the following questions about this note.

1. The note in the center of the grand staff is called

2. The line that runs through the center of this note is called a

line.

3. Draw this note on the musical staff below.
A

s

Y
[Y)

ﬁ:
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Naming and Drawing Notes

‘ E, F and G. Each line or
Fhe nofes a2 pEM Kegionnd ace RS o the ener 3' C"tr?;ane of the first seven letters
space on the musical staff represents a pitch and is also namea wi

of the alphabet.

. & > ‘th HC.M
1. Label the white notes on the section of a piano keyboard below, beginning wi

2. On the musical staffs below, write a whole note for each of the notes you labeled in #1,
beginning with Middle C. Label each note in the space provided.

A

NV
Y

A
A3V

)
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Date
Pitches and Notes
Read the followin
g statements i i
(Teus 6¢ False) for each statemeant;?m musical pitches and notes. Place a ¢ on the correct response
True False

1. The note in the center of the grand staff is known as Middle D. D D
2. Every musical note has a pitch.

3. The smallest interval on a piano is a half step.

4. Asharp symbol (ﬂ) lowers the pitch by a half step.

5

Notes that extend above or below the range of the staff are
placed on a ledger line.

6. Pitches at the top of the piano keyboard are lower than those
at the bottom.

7. Only the spaces on the musical staff have a pitch named with
a letter of the alphabet.

8.  The black keys on a piano are named with either a sharp or a flat.

9. A half step interval can occur between two white notes on a
piano keyboard.

O OQC 0O O 00Ul
O oo O U U udud U

10. The notes on a piano are named with the letters A, B, C, D,
E, F, G, and H.
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Connecting Notes and Pitches

: i ace provided.
Match each description with a word and write the correct letterin the space p

A. interval
____1. ahigh, low, or in-between sound
2. the note in the center of a grand staff B. pitch
__ 3. asymbol used to raise a pitch a half step C. letter
4, the smallest interval on a piano D. A
___ 5. every note is named with one of these E. ledgerline
_____ 6. the distance between two notes F.  middle C
____7. on akeyboard, the note above “G" G. sharp
___ 8. asymbol used to place notes above or below the staff H. F
9. asymbol used to lower a pitch a half step I flat
__10. anatural half step (no black key) occurs between E ). half step

and this note.
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Treble and Bass Clef Symbols

Every time the tr ;
eble ¢ : .
the bottom lef is written on a mus

of the symbol i
SOmetimes, fhie y ircles the se

G

—

cal staff, it is placed in the same position. The loop at

frek ‘ cond line of the staff, where the note “G” is located.
reble clef is called the “G clef.”

Practice drawing the treble clef. Begin by tracing the symbol on the first
\\SV; musical staff, then draw four or five of your own on the second staff.

The bass clef is also located in a specific position on the musical staff. The two dots in the symbol are
placed on either side of the fourth line of the staff, where the note “F” is located, and the rounded
end of the symbol covers the line.

F

e Practice drawing the bass clef. Begin by tracing the symbol on the first
> musical staff, then draw four or five of your own on the second staff.
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Identifying Features of the Grand Staff

both treble and bass clefs, is called a grand staff. Symbols on

The musical staff below, which includes d how to play the music.

the grand staff help musicians understan

and staff.
Using the word list provided, identify and label the features of the gr

/ / 1 \

&

N o
i

Word List
bar line double bar line repeat treble clef / ,

bass clef measure staff / /
Answer the following questions about the grand staff above.

1. How many measures are shown? -

2. Which clef typically contains the highest notes?

3. What does a repeat symbol tell the musician to do?

4. What does the double bar line tell a musician?

5. How many horizontal lines are in a musical staff?
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Reading the Musical Staff

about the musical s
h statement.

Read the following statements

response (True of False) for eac taff. Place a & on the correct

O

¢
N\

True False
1. Amusical staff has four horizontal lines. D
2. Barlines in a musical composition are horizontal lines.
3. Agrand staff includes both a treble clef and a bass clef.
4,

Every musical composition includes at least one measure.
5. Bar lines divide music into smaller parts called measures.

6. A double bar line tells musicians to play the song twice.

7. Arepeat can be placed somewhere in the middle of a song.

8. Musicians cannot learn anything about a song by looking
only at the symbols.

9. The treble clef appears above the bass clef on a grand staff.

U TN N A Ny Ay Ny My
OO0 0o dododu

10. Groups of notes combine to create musical phrases,
like words combine to create sentences.
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The Language of Music

The musical staff contains symbols and notes that explain how the music is plﬁyeg- E;Ch ::V‘izg(;fvmd\
below describes a musical symbol. Unscramble the words and write them in the boxes p 2d.

Transfer the letters in the numbered boxes to the corresponding boxes at the bottom of the page 1o
reveal the hidden phrase.

1. TBELER LEFC L W -
13 5
2. SEMUARE L
1 2
3.  RGDAN FASTF ‘\
1 10 3
4. RAB SENIL - j B

5.  PATREE

6.  SABS FELC —| B j

8
1 2 3 4 5 4 6 7 8 9 10 N 2 12 ] 13
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Reading Time Signatures

The two stack L
ed numbers, called a time signature, at the beginning of a piece of music explain how

many beats are i ,
comyo €1n a measure and what type of note is considered one beat. This information allows
POSErs to group the notes into measures.

In the example below, the time s

ignature is 2 The top number tells you that each measure contains
4 beats. The bottom number tell : ’

s you the quarter note is one beat.

For each musical staff below, explain the meaning of the time signature, then add the bar lines to
create measures. End each staff with a double bar line.

1. The time signature below is . Each measure has beats and the

note is one beat.

2. The time signature below is . Each measure has beats and the

note is one beat.
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Name// S
Identifying Notes and Rests

n—the amount of time a musician

r duratio
X e the composer wants

[ 4o information about note value : .
Musical notes provide in R faiprods t tim

should hold a sound. Music also contains rests, whic
the music to stop.

e Oht.
Draw a line from the notes and rests on the left to the correct description 0N the rig

J whole note
./ half note
- quarter note
J eighth note
‘b whole rest
- half rest

g quarter rest
O

eighth rest
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Date

Wit the, Finding Rhythm and Tempo
rte t
€ letter of the best response to these questions in the space provided.

. l:lu.;icians read the time signature to learn
- how loud the music should be played. (

b.  whether the notes are high or low. .

C. how many beats are in each measure J ¢

d. when the b | il
€ brass players should stand.

— 2. The note value or durati ici
ation tells a musician how long t
a. hold the sound. "9

b. hold their breath.
C. keep still.

d. wait before turning the page.

3. Two eighth notes next to each other in a measure are
a. always played softly.
b. usually attached with a beam.
c. called a trill.
d. known as a double note.

4. A whole note is equal to
a. an eighth rest,
b. four half notes.
C. two quarter notes.
d. two half notes.

5. In a 4/4 time signature, which type of note is one beat?

a. eighth
b. quarter
c. half

d. whole

6. The rhythm of a piece of music is a pattern of
a. stems and flags.
b. different time signatures.
c. loud and soft sections.
d. notes and rests.

7. If composers want the music to stop for a short time, they add a
a. beat.
b. new time signature.
c. tempo change.
d. rest.

8. Another word for “tempo” is
a. volume.
b. speed.
c. duration.
d. loudness.
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Writing Notes and Restsona Musical Staff

, depending on the note’s placement
:)Vr?the Fgighl side of the note head; stems
f the note head.

Most musical notes have a stem that is drawn up of do
on the staff. Stems of notes below the third line go up of
of notes on or above the third line go down on the left side 0

Example:
A — M —

L%37

e

1st line  4th space  1st space 5th line

Draw a quarter note in the line or space named below, and include the correct stem pointing
up or down.,

A

2nd line  1stspace  3rdspace  4thline  Sthline 1st line

Each note tells a musician how long to hold the sound—its note value or duration. Rests tell a
musician to stop playing for a short time. Practice drawing each of the notes and rests named
below. You may place the note anywhere on the staff, but be sure to draw the stem correctly.

A

[

D)

whole note half note quarter note eighth note

A

D)

whole rest half rest quarter rest eighth rest
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Learning to Read Music

Fillin the cr
0ssword puzzle with the Missing words using the clues below.

Word List
[ w ‘ beam
2 3 .
dynamics
L five
2 interval
legato
> measure
quarter
repeat
rhythm
tempo
6 7 8
9
10
Across
2. The speed of music is called the
5. The distance between two notes is called a(n) .
7. In the time signature 2, the note gets the beat.
9. The number of lines in a musical staff is
10. The musical term for smooth and connected is
Down
._ 1. Symbols describing how loud or soft to play music are called
* 3. The space between two bar lines is known as a(n)
‘ 4. Patterns of notes and rests create
6. Two eighth notes written side by side are attached W|th a(n)
8. A(n) symbol means the song should be played a second time.
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vering Dynamics and Tempo

me) of the music; others provide instr

Disco

uctions about
Some musical symbols explain the dynamics (volu
the tempo, or speed of the music.

st (6).
1. Number the following dynamic symbols from softest (1) to loude (6)

mezzo piano
fortissimo

piano

mezzo forte

pianissimo

forte

2. Number the following descriptions of tempo from slowest (1) to fastest (6).

________vivace

adagio
allegro
largo

presto

andante

Following the example below, look at the musical symbols and describe the sound you would expect
from each.

Example: pianissimo, allegro very soft, quick music

3. forte, largo

4.  piano, vivace

5. fortissimo, adagio

6. mezzo piano, presto
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Date

. how to go beyond reading the notes to add expression
to the music. Some frequently used musical symbols are shown below.

Matgh each symbol name with a symbol and place the letter of the correct symbol in the space
provided. Then, draw a line from

the symbol to the matching meaning on the right.

Symbol Name Symbol Meaning
1. fermata A > very soft
2. accent B. J gradually increase volume
3. legato C. shorten the note
4. crescendo D JfaN hold the note longer
5. forte B, — loud
6. staccato F. legato stress the note
7. pianissimo G. PP play the note with sudden
emphasis
8. decrescendo H. \§f' smooth and connected
9. sforzando L & N gradually decrease volume
10. slur )« N

group the notes smoothly
without a break or breath
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Rhythm and Notes

. ords are typed
Find and circle the music-related words hidden in the word search below. The w YP

forward, backward, down, and diagonally.

R EMBENATD OV P F
O HTAMTET SV R EL
A B Y NTF UWOG ] GA
Cc U Y T LR E S T S H T
|l V. N E H S Y | F ¢ M O
N O K bQ M F T I L G Y
L AV R E T N I P O A D
P I T C H K P M T WH G
G A MW O IR X V E P R 1
O T E R A E L S M B U |
D L WHNIBI R AP K O W
F R S N D R Z N O T E C
Word List
Flag Rest
Flat Rhythm
Interval Sharp {
Note Stem -
Pitch Tempo “ ‘
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Answer Key

page 1 - Identifying and Naming Notes

i e or Space on o muscal sl Tprment
of e siphatet A B L D.€F anaC
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NOLES of M by 1 Clef
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I C G F D A B

One note » the center of the grand s1af looky he

e whether ¥ hy
Answer the lalicwng queshon Mhoul th note Ppein n U ebe or baxy ctef

1

The note i the center of the grand wafl s calied Middle C

¥ ledger

The hine that rum through the center of this note i cabed o " fne

3 Draw ths note on the muiscsl stafl bekow

) C.@E

Puge 3 - Pitches and Notes

Read the lolowang staterments about mussal peiches and notes Place 2 V on the cormect respone
(True or Fahe) for each satement

l True False
|
i 1 The note o the cender of the grand stafl i known a3 Mdie D D @
|

2 Every muscal note has a poich E D
|
! 3 The smallest interval on 2 paano o & hatl step [a D
|
| 4 Asharp symbol { |} lowens the peich by a hatl step D 4]
|
| 8 Notes that extend sbove or Delow the range of the saff are E D

plac od on 2 ledger e

|
| & P.uhunmetopdmwmwdmmmmm D @
] at the bottom
1

r Onrythupacﬂmmemdmﬂhntawhmmdmh D E
| 2 letter of the siphabet
I
| & The bisck keys on 8 puano are named wilh exther 8 tharp o 8 fat ™ O
| R
| 9 Ahatstep ierval can oCout between hwo white roles on

euano Leyboard

l G
| 10 munm.mmwmwmal.co.

LFCandH

W.anw
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Page 2 - Naming and Drawing Notes

The nates on
4 pare bryboary
Bt o e m Y "amed vt the letters A B

of e aprather

DLF g bk e oo

¢ R ]
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Page 4 - Connecting Notes and Pilches

Match each descrption with a word and write the correct leter i the 1pace proveded

_871 2 hugh, lowe, o mr-between wound A wuerval
[
L? the note in the center of & grand sall & pach |
£! & fymbal used {0 rase 3 patch 8 half suep C  leitae I
|
,_',]__4 the smallest nterval on & paano 0o A |
__g__,'- every note n named with one of Lhew L ledger bre :
_A,__s the distance Detween bwo notes P makiie C {
__D_i on 3 kyboard, the note above “C” C shap :
_E_S awmmw:mMummw H F }
L uymhiuwdmu-crnp«hnulm ] [ :
10 & natursl nall 11ep (o black bey} acouwn batween £ | hal soep 1

and ha note
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: Page 5 - Treble and Bass Clef Sy

|
1
|
|
|
|
|
|
I

mbols |

Every time the Unble clel B written on a muscal ilaff A o placed n the nm.pa_mnr' T:dkxw al |
the botlom of the fymbol Ot i the e ond lne of the slafl, where Lhe note G o |
Sometamey, the Ureble Cled o Calied the "C clef ™

B}
A" —" Practus driwng the treble clel Begn by tracing the symbol on the first |
rusacal S, then draw tour or frve of yout own on the second stafl
|
D
I
Check the I

student’s work |
to ensure the
bottom of the |
treble clefl |
encircles the
second line of |
the staff.

The bass clef s also located n a specic postion on the muskal 11afl The two dots m the symbol are I
placed on either ude of the fourth lne of the staff, where Lhe note *F” i located, and the rounded 1
end of the symbol covers the ime

o F I

—5}: b Practice drawing the bays clel Begmn by tracing the symibol on the first |
- musical i1afl, then draw tour or five of your own on Lhe second staff |
Check the |

studenl’s work
to ensure the
rounded end of I
the bass clef
covers the l
fourth line of |
the staff, and |
the two dols are

|

|

placed around
the fourth line,

Page 7 - Reading the Musical Staff |

Read the following tatements about the musical staft Place a ¢ on the comect
respanse (True or Falie) lor each flatement

-
2
o

1 A muscal saff has four honzontal lines.

Bar lines in a musical composibon are horzontal lnes

3 Agrand staff inchudes both a treble clef and a bass clef

Every musical composibon ncludes at least one measure

Bar lines dwide music inlo smaller parts called measures

6 A double bar hne lells musicians to play the song twice

7 A repeat can be placed somewhere in Lhe middie of a song

(U U R CXA I CO C C My

8 Musicians cannot leam anything aboul a song by looking
only at the symbols

9 The wreble clef appears above the bass clef on a grand staff

10 Groups of notes combine to create muscal phrases,

ke words combine {0 create senlences

esof the Grand Staff

d a grand safl Symbols on

whah mchudes both {rebie and bass clefs. & calle

The musical stafl beiow. ara undeniand how Lo play the musc

the grand 1taff help muic

f
ded, dentity and label the features of the grand staf
row!

word sl p
g double bar line
ouble bar linc

repeal

measure
o MEOSE

treble clef
o TR

line
bass clef bar
Word List
bar line double bar line repeatl treble clef / /
bass clef measure staft -t ] [

grand staff above
6

Amswer the following questions about the

1 How many measures are shown?

2 Whah clef typxally contans the highest notes? ____ H’jlle s
play the measures "l‘ll -

3 What does a repeat symbol tell the musicun to do?

precede the repeal a second lime

the pieceends

4 What does the double bar hne tefl 2 musician?

5 How many horzontal nes are in 8 musscal s1aff? M

Page 8 - The Language of Music

The musscal staff contans symbols and notes that explan how the music is played Lach of Lhe words
below dewribes 8 muskal symbol Unscramble the words and wnle them m the boxes provided
Transter the letters in the numbered boxes 10 the corresponding boxes at the bottom of the page to
reveal the hidden phrase

1 TBELERLERC lT’RIEIBlllEl ClL E]F

MIE[ATS[U[R]E]

2 SEMUARE

s wownss (G[RIA[N[D] [S[T[A[F]F]

wesow [BJA[R] [L]I[NJE[S]

s mue (RIE[P]E[A[T]
o ssmc  [B[A|S]s] [c|L[E]F]

mluls]i]c] [i]s [LIA[N][G[u]A[G[E]
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"que 9 - Reading Time Signalures
I

Yive toves suscd raambers, called a Urne Lagrature. st e begwwung of

. L]
mary beaty 8w @) & MedE and what type of note o (omudmadnr?nz b'::-lﬁ;ho:"';wmm :u‘-im iy
compenen 19 group the notes Nlo Meawsres ) . v o

I
I
‘ !

| |.n bl:: l:,;:p:o E:a: n-l:: b:-mt:i :?::‘:1:' nquir rl‘_;?!r:ar:r:t;r::s you that eaih mesure Contans

5 s
l |

L ;=

14
st

D)

| for each rrascal 1L below, explan the mearng ol the ume
Create meawres Lnd each itafl with a double glma i

l 1 The me ugnature below u _ i Lach meawre hag

| quqr_1er_ note 1 one beat

J, beats and the

1 1

i_..

-

pus

I e

2 The ume ugnature beiow ____-i.___ﬂ_ [ach measwre has E __ beats and the

_qﬂr}ﬂ nole o one beat

| |

| | 1

[ ] E T

Wrile the letter of the best response W Lhese question n the space prowaded

‘_c__I Musiclans read the time signature Lo learn
I 2  how loud the muix houtd be played
b whether tte aotes are Fajh Of low
I ¢ how mary Deals are i each medsure
| A d  when the braws plyen should stand
2

sl The note value or duration tells a muslcian how long to
| a hoid the sound
b hoid thew breath
| ¢ weep shll
d  wait before turming the page
Two eighth notes next Lo each other in a measure are
| 2 aways plaved wolthy
b utually 8lls hed wiih a beam
| ¢ calied a il
d  known a3 A double note

Page 11 -Finding Rhythm and Tempo

J’\

¢
& e

A whole note is equal o
a an eghth rest
| b Tour hatl notes
¢ twao quarier noley
| d  two hall nutes

In o 4/4 Ume signature. which type of note Is one beat?
a eghth
1 b quarier
¢ hail
I d whole
The chythm of a plece of music i3 a pattem of
a stems and fagt
1 b ddferent Lime pgnalures
¢ loud and yof secons
| d notes and rests
If compasers want Lhe music to stop for a short time, they add &
‘ 4 beat
b new LMme ugratume
I ¢ tempo change
| d reil
Another word for “lempo™ s
| s wolume
b sperd
I ¢ d.aton
d  loudiess

Answer Key

Page 10 - Identifying Noles and Resis

m-:l;o;n F‘FUNUC“:"CF"!I!.U" abad note vehey of s slsciv—ihe BMoeaTl ol e & ok W87
ok & wound Mus ais0 (ONLEIN rests, whach ndaal of - 0
1he el L0 1L0Q ) e

Draw 1 lne from the notes and rests on the ft 1o U comec) descrpton on the (g
whole note

/
half note
quarter nole
eighth note
whole rest

half rest

quarter rest

OW.ljm_'\:

eighth rest

| Page 12 - Writing Notes and Rests

on a Musical Staff
Most musacal notes have a stem that is drawn up of down, dependng on the note's placement

I on the 1tafl Stems of notes below the thurd line go up on the nght wde of the note head, Hems
| of notes on or above the thrd lone go down on the ieft e of the rote head

| Example:
) ;
| = - _— T —
1 1 —
[ He— I == —
I 1stline  4th space st space Sthline

Dravw & quaries note w the hoe of 1pace named below, and nclude the correct slem posnting

|

up of down
'S
| ¥ i |

| jli
I %:t !
T

I 2nd line 1t space  3rd space 4thline Sthline  1stline
|
| tach note telly ¢ muscan how long (0 hold the sound—ds note value of durabon Rests (ell &
\ frausican 1o Y1op pliying for & thort wme Praclice drwsng each of Uhe notes ancd resty named

below You may place the note arywhere on Lhe fafl but b wurt 16 dra the 1lem comec Uy
| An:\wm wiil vary. Sample answers shown.
| ¥ | | —

1 ! J
| o —G— f
' whole note half note quarter note eighth note
|
' B -
p3
1 >4 w7
L% 7

I
| whaole rest half rest quarter rest eighth rest
|

ozmamswrmamuu-mm-wo-m
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1 Page 13 - Learning to Read Muslic
Vo e roaswond pugiie setdy D Mo worths uang the ¢ Ly betow Word List
i '} 9
[« 7
S L T U e
| s (T[E|m|P|O|
:... 2 1 ~+——1 = ot .*;q — etmrval
| LY l [ E | | R i kg
| R T b . — _-i _ Wit [ 1T
I | qaariet
Lol rlefrviali] [u]
F T wthn
| | A S | Y Lemp
| ' ' S - = | _I b ] —g -
(M| 8] [o|ula|rR|T[E[R
I J[ - { e — i ——————— {— ——
I [F{1|V|E LR ! ' H | E
I | ] 5
C A E l M| P
i S P \J e
: 'S M E
= L T 1 1,__}
t]e[c[al1]0]
| i M e B S |
| Acrony T
2 The wpmed of mutx s called the T
I: & The dutance betwesn Twea notes 1 ¢alled aln)
7 Inthe lome wgnawre | 1he nols gety the beat
¥ Tre amber of leves 0 8 g el vatl g
| 10 The mutal lerm lor smonih s connedted &
| Duwn
| 1 Symbob desoribeg how koud or 10f W0 play musg are Called
|} The 1pi e bartween two bai ey 5 known o aln)
| 4 Pemamy of motes and rests creste
| 6 Two eghih note writien wde by sde are atlached with afn)
8 Arn) tymibol meany the song 1hould be played » 1, ond me
|

! Page |15 - Finding Meaning |
I

n Musical Symbols

Mo sl symbioh help muna wni yndenitand how to go beyond reading the notes 10 add expreson
| 1o the Mk Some frequently uued mune sl fymiboly are thown below

Match each iymbol name with & symibal and place the lettes of the cormect symbol m Uve space

| provded Then, draw 8 brw lrom the symbol 10 the matching meansng on the nght
|
| Symbel Name Symbul Meaning
I D 1 termala A > wery soft
|
LA 1 mcest s S gradually incresse volume
|
| F 3 legain [ — sharten the note
- /
4 crewendo 0N hold the note longs
|
"B
L [ — loud

|
|

I 6 acesto ¢ itga:a strens the note
|
I G 7 peangiamg . PP pliy the role walh widden
" emphasa
I c i decresendo H {f smaooth and ¢ orned ted
|
| H 9 dorzanda 1 ' “ graschaaby ded resse volume
|

| 0 that [ group the nows wrsothly

wethenst § break or breath
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Answer Key

Page 14 - Discovering Dynamics and Tempo

Lorrm mamical (ymbol saphen the dynemacy (vobsre) of the hars | ale 3 st
the eenpo, o ipeed of the
I
Pasrber the olowsy dyrame iymboly from woftest (1) 12 et (8 I
3 ML (N
8 i
2 pusro |
4 e zao forte
! PTG
|
5 tarte
|
2 Number he lollowang dew nptans of lempo lrom dowes (1) 0 leun (6
-
2 |
Bapc
4 I
sllegro
1 |
largo
6 '
2 presio |
3 andante |

f cBiowang the example below, ook a1 the muncal symbol) end dencnbe the sound you would espect |
from each
Lxample planhsimo, allegro very jolL, guak Mg

Y forte, targe 'OUd, very slow music

Fn—— soft, brlsltorll_velymuslc :
S fortaumo, adage very loud, slow music F
B i medium sofl, very las! music |
i ___________f_______._.___.’
Page 16 - Rhythm and Notes .
e e s B iy, e Ot iy e :
|
o VvV P l
V R E ‘
G J G :
T) S H |
FC M |
IS LG I
P O-A !
TIW H :
| v on ;
M B U I
Pl K O |
1. E I
I
Word Lin I
Flag Rest |
Tt Rbythm
— Sharp f7 { '
Note St i
Pach Tempo o @ i
I
|
____________________ o




